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Of the Situation of the Body 
a. graceful poſture, wv. playing an Ala, Inſtrument, no le engages de 
yes of the beholders, = ound docs thew Bari ; L. i 
therefore begur alu, aue, ending one proper to aun 2 | 
thereon. Wheather you Jt or Stand theBouy muy be 2 thehead. e 
ther ras il than india il and Jomentiat turnd to of 


A nthout rag the Elbows, or Shoulder, He ib — wn 


. the drm clo G ty the B . 9 Seandin g, /ta 4 


onthereght and all mu conſeramt, and 
Ee Radon TSS atng Tune. 
ltho agreat many areof op muon that the felhng of the Haute cannot 
kaught by Rules, but maet be acquir of by prackee; there arenever-the- = | 
a 1ome Rules that may very much, facltats the nd, out of * = 
E of a.good Agfter, together with thewing tas} = 
eee nei , wito it, obſerve therefore that y I, 
ought to e pes dee, ee, tu the muddlerhiere a 

ul operung / form i for the nu ue 0 te wind, the lps muſbnot 1 
out, but rather be contracted toward the corners of the mouth, So ; 


er never 


" 
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ma Imoo th aud ela, let Ex; Tet ut op 
poſits ts the openung of the 2, a ang the Flute upon theunder by 
blone moderately, aum 2 — —U— all no, 
D e but only How a 
ou need no t think of p your fingers af, E, but 
to the Flute, with all, the holed oper; lil you are able to fill ab bb 
a-rught tone, then place the fingers of the left hand order, 
er another and blow to cach Note, e "196. A008. tu 

ut down un like manner, 
. Fen Kono bemms ie irema 
. nne; all the holes perfectly well, which if harder to do ther one 
„ W be attuned by prachce only Men youtave 
n/brument, thor proceed to lum your Scale or Gamut 


The firſtScale | 2 
(Viz.) /ut theNote/ ee pl 
CN 
2 e, for Flutes Muſh, dt gre/ ths — 
4 — — 
ry other Note, to the order Set domm ui thas Scale. Secondly, 
Tablature, which ie how-to Io yp each Notupon the F lute, tht has 
lines nb the + hols on. the Flute; you may objert 
3 bnes, aparcell of round black and al dotts, whech then — 
tho/olme/ are to top t, or Open, Thes 
— hoſe holes tape, and. the white ones Ae | 
fought ts be open; to Juck-atone. 
Youmay ths Scale Ain y whole compaſs of the German Flute, — 
—— or Flat, tad compa/7 confe/ts of o 

© Detawes, and tome fer Noted fron the-fuſtNotwto the : thirteenth con+ 
tau age Octave, the thirteenth to tees" contans dle 
Vetave, thi o* Octave, 1s Sopt much after the vame-manner of the. fir It 
pe u e. No tel, 10 hat there od | g bub the manner of - 
rs by theiScale. I have 
eu, let begun bouble at Efarst with wral 

—— all they are fomenrat more advanc d. 33 Gent 
the bwer Notes, but blon» Jhronger 4. you afcend. FYoumay oe 
F — ths Scale that the It Note D, , all the holes Hopt, the 
E. an play d by unſtopog as appears by the nrtute» dott 
Bs Heb "lone, you ma/t e coy Hole with Ho tongue; as you TOUGH 
the Syllable hu F. i made by wnſtopt the hole, and op 7 aga 
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mould of de bottom, piece, ad I tld you 
| iofore, rhzch Serve tr hold the lift um. Stedady . 5 I 
. by raging all the, fingers of the lower hand, and keeping the lu. fo 
ernhereT wid you. Jou mut not u the fine, lug, and let 
ol p hump on the holes, ad you mere obliged. to turn the Flute wn 
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hugh Notes, gell them more eafily, you muſt take care to 
: the lip more, and. more; to contract them, towards the corner 
the mouth, to advance the tongue toward the ly, and incroa/ 2 
13 vr d tones, andare leldom. us dl. however- /ince- Jometime/ 
= 4 ' we Prelude , Trhall chew you 
vanc d, nr wid tt be neces ary 
Hen G. ſol - re ut, wnles 


bs 


L Hor TE nu uu very Sharp YetT have not infertad.ot 
y JSeate, by rear b, nova Note on iech we may depend. Ff ut. Sharp 
& made ea/cer, you nut top all the holed except y 9 Giol.s/ by, 
ag theft n, I, and opering all the redt, me mt fd Noted yet 
her than theſe but they are vo forced, and do w/elys, hatImouttnot 
Mar youare null, perv d m filing the Natural tone, You may leg w 
thoje call Flatt, and Sharp , but a. there are many of ties ue 
parkcular. I lagu with D Natural, the ut Note, we order to link all. the Na 
| tural Noted ni the Flats,and Sharps, that the Ear may be cart accus + 
# md & dflnguyh ther Difference. D. Sharp i) made by prefoing the d 
1 er on the key, to oper the 4 *Uole,E and FE Fatwal are made a/T told * 
; ub vr dorilng the Natural Notes) the rea/or why here , 


| | latreon theve buo Notes of becauſe b y are but aSemutone dy/tant) — 
rman Frute A 2, 


Hd =" . ou ford a Sharp Elan youp ' 
„ "ey te ene et lh T Hhall day no 
Fu eee well hh fend eu. 


1 Of Shakes or Cadences. Fo 2 
H. een, which fd onD below, of made by op 1 
— before you blow, Wordle to —— 
Me next Vo above, youbp Hes Note mth Your tongue, and 
for dmyuoong then Note: e —— 
— s nddhe/haks. the mum. 

r 
—— K the 
beats nue mil tie are three; ad on Sana we 
2 and. du you ought + > nr MG wie. | 
; „„ * 
3 2 age Fatural, bec 


ve of toilet on 
ge 


| Lahkother Shakes: ad to cal Cui Note the 
& agjude, aud ino much un uſe Jou may 3 
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* rae the finger whernnth youHhook , we Joflens thed Note 


7 pr Explanation of the Shakes orCadences 
Wy better Some Aubert 4 
— of then, FBub the hith cove lane-oor, or weder 9 
give; 4. among u ater, mb — 
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a a aproparatin,; c ,a Port de voix) 
r.. 939 2 continue if 7 Jame wind. H 4 
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. — ny x or. al, ala atready 
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| mae Hake the Hur roach jon b dotts ur, Tablature / 
om milie hote you take alas dale, and on ld et nds. you may 
-reby See the borrow d Shake i e Hat dont ed on 
hole where you make the Port de wur, ii T Mall, 
P „ 
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ms . doth, w. 
ä POE tad 
vn F. uv, a, begun dy opening y/ 5 2 and. Utes, tr make FStarp 
ave 5d a ahighe Pere dove — ales? and 


| yn oy HeSaperior Tone jurther off , Hens * 
4 Autun, en the , would not be ee, , 


—— ——v— —— | 
lle Yablatwe. EH flat and DSharp, arelopt allles, yet i N Mule. 
* Nut us takenfromFNatwal, and that 9 Dae i then from Z. Na 
aul, the firvt u a whole mou, dum, the 8 * of a. a only, 
makes all the a the fame un all the other Notes Yau mu/t 
woe, Aab the Shakes are not abvays markt peu, N % as 7 | | 
Efendi them here, they are only martt mth a dule h, l or | > 
Hin or there u. no mart for aleo, or Pore de vour, but | 
an dome it. and obferve nat 7 have Vaud thereon. Yhere are ome * 
ones on vl one cant Made, Thave Hew id thoſe which can 
tut gun mut Gene that theſe atove B x dul du ute 25) are ud. 
„ — 
— — 
3 ed you tht doen meg Hh 
wo. by turrung the Flute a l, and ended by turning ed out, Such 
te Shake on V Sharp, taken fm G. Sharp , becauſe the bvo Tones , 
e, W > evans , youll fu which are | 
—— & the u | 
- Remarks on ſome Sermtones gon ſome CGdences. | 
— 7 Hall treat here of Some Senutme/ , and gente 1 
3 EYMAN. F B 
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Aue uus having cep the 1” 2 andy Holes , as you: 

q Taue, you muy Stop alfo the 6 "hots, and oper the >. . % 
La CIA EEC '% 
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Hou ad A ve Meny 

un the Scale of Cadences, by agpuftng it, by turnng the # — 408 

mudt alto not c er hegh mShateng + Aly 

Soft a andy . . a 
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' but u d/eretion, hes may 17 — aff gp 
| more uad teAaks i abuays taken fon ths o oager 5 
tar afo ae, there are certau paSages 
& make this Senutrne as T have Her dd ar T ala, Hat: to 4: 
avery great a I have ,n G. ar, may , cove, for) 
a Flute the 3g Je tle Shake, mich is different as you ee 
1 — a d. , 
a , mare ts Jaksf —— ths SR 
. ——— 4 
— eiue ee. n * 
Antes ought be oper; and the 7 A, and the OY 
128 3 ae. Dogg typ) 208 
te e. , ending with the faager off” you may Lo Hae on boy 
| by /toppoy thezZand s poles, the res oper; D wh 
made tie Jame way T hal of 6 —_—— He Sake on'B Na 
tural above, Wote the gg) that eb may bepiay i by topping 340 
of the lower hand and Shakewg ad ufially on the fir/t d., u. cafe 
fy made after thid manner, bat ts & d wo harp, © 
for the Flue vuvardd to acjude . That of Bus ale eg 2 
Km, by Jappoy hai the 8: hote andShakong onthe fur " bf 
on the, Hut and; Holes at the James tme Ja. - 
I, lavng all. the other holed gper, but this ray i not very Hat 
tal. The Shake on A flap (Roto the 25" . Jonay . . 
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render the playing more and to avoid too great a un | 
on am trill beproper to 2 - 
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the reverye, Hat os call f pouung, —— TE | 
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ta, α⁰νurαuun,; tu. du bata, data t tuur uta tu 


p ua aua m, dude du du, u u ru rũ tu rutu, tu 


„r. on all Puavers, and you dont ue Ru, bret on 
1 E auer. 

r a Auen (tat ul. ad long we, 

well a4 i Hefe g.v04 rye Ab nuke 

equally 4 pointy Somuguaner' Hane that Jou at Bu on o 

vers according to the Rules 7 gave of the u. and none. friguerdty/o 

dont ont it whether they u on the Same dune, or nhether 
EXAMPLE . 
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EXAMPLE . 
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tu tu ru — == ru — tu 
Adu, like fung. Lil. Tune, — — 
die. Aloum./ are to be account. Nee, au the  Gutihets Gunners Ag. 


On, ow point Gutehets wr thi movement ng to the e- 


Taco Gamers Full heproper & theme guru 9 | 
to be-more, or les urtoulate 7. 4 
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| et apt. 

| EXAMPLE 

accents Double * 


— — 4 


1 - 
= = . 
4 — — . , 4% 0 f 
= * 4 : 
p ry * = 
. 


Of the NT or che lell er Shakes, and of the Bento. , | 


fall on the hote, mn eee b A. 
44/0 . end a leut with the Jinger off, except n, a/Tyhatl 
„ 24 alſo fa pile, G. 2 le Zone, To begor 1% 


ef 2 ' 26 mage be done duc | 1 


| N © 3 C 


io Tinh . mare be ape by he Flute, whack mitates 
— of D/hayp or Elemi Flat is done as DNatural, the 
Beat u made m the key with the due finger, au with 1c 
1 K N of the &. hole 
4 633 „ Holte, vin. the Beat full on the 
ws, the other on the edge The ogflon % G ue may be per 
boo ways Vi. on the edge of | f *hote,or fall on the 5" 
Beat ts made on the o hole. G. um or A Ru uf Softer a. 
tes lud, the Beat on they. hole full. he vofferuing 
«on they hole full or onthe edge of the $ hots theBoat upon. 
B —— | 
of — — dee, b. * 
noe oo Olean mack eg 
by ere de vor. The 9offtning of C/harp, 03 DF 
| | mad on theg "hole fel. the Beat upon the firot: The ae; 
. 
Mo fouger Yjh, he Peat i/ mace e Hole, aden you play a. 
Vatural key, and upon the . at the fame tome, vlan you 
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A Ag. eur Crs Aarp, the holes ought ago” to be Stopt as well 1 
Jeu i ending il. d. gu D or E Ma a. made 
the + 3 ee opt, before, and after: The Beat a 


made m the beg jor Ela. gr ths manner Zlomilgen — 
| ng of ul below. as to D/harp, a. Beat inn the g. and 3 holes at 
Same ame, , Ho fiyt hote ought ty be oper, au non. muſt Hep the g and 
34 UL tHeBeat: The and Beats lumen this Note & 
Aar: or BFlat, are made a, their du, helow. the voftening oo Hs 
| ly mat enthe ode of Hey l the Beat may be m 25 ; 
hote; or egſẽ om the & ofpecrally alen d, preceded by aFort-de-vour. 
S * oer 
3. ny math —— ao chgthnten © prong 
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muy/t hot theo. nd. lle, open, and replace your. finger we eng 
ig. — 1 edge of the s. 
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